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Gossen, makers of the famous Lunasix that amazed 
the photographic world with its incredible range 
and sensitivity, has done it again with the new 
Luna-Pro CdS exposure meter. 


Now, this one meter extends the capabilities of the 
famed Lunasix by mastering every exposure prob- 
lem in every photographic situation—on location, 
in the studio, darkroom, and laboratory. HERE’S 
HOW: Four optional lock-on attachments instantly 
convert the Luna-Pro from a reflected-and-incident 
meter to a Variable Angle ‘spot’ meter; Enlarging 
meter; Photomicrography meter; and Ground-Glass 
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for every light measuring need! 
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VARIABLE ANGLE 
“Spot Meter” 
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SPECIFICATIONS: Smooth, one-hand operation m Meas- 
ures reflected and incident light (with built-in hemi- 
spheric diffuser) m For still and movie cameras m 30° 
light -accep e angle m single “‘see saw’’ selector 
button for high and low range m Automatic “memory” 
needle lock m Computer range: ASA 6/1° to 25,000/ 
13°; f/1 to f/90; 1/4000th sec. to 8 hours; Cine from 
8 to 128 fps m EV—-8 to EV +24; .016 to 32,000 foot 
cancles m Weighs only 7 ounces. 
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available on request. 


OPTICAL REDUCTION ENLARGER 
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— 16mm _ model $2,975.00 





COMBINATION 8 & 16MM CONTACT 
Sound & Picture in Color or B&W ...........$1,777.00 


UHLER CINE MACHINE CO. 
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@ 24-Frame Sync. Camera motor—115V 

@ Var. Speed Battery Camera motor—24V 

@ 400-ft. Magazine w/400’ counter in camera 

@ intervaitimer—Range 142 sec. to 36 min. 

@ Animation motor for new single-frame shaft 
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